
ALL IT’S CRACKED UP TO BE Ballet San Jose’s‘Nutcracker’ closes on Sunday. Things To Do, page C3

‘Sherlock Holmes’
Jude Law as Dr. Watson points
out the obvious: Another
movie has been made about 
the great detective.
 Review, page C2
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A&E + STYLE + SOCIETY

Friday, December 25, 2009 The Daily News

COOLEST SHOW DEPT.: It may be too late
to mention this, because tickets have been pretty
much flying out of the box office, as I was told by
one of my spies, but you are well-advised to try to
get in to see GrooveLily at a benefit for Theatre-

Works educational programs.
The group, which calls itself

“Just your typical violin/piano/
drums theatrical power trio,”
writes and performs amazing
musicals. They do some of them
in concert versions in which the 

three of them play all the instruments, sing all the
songs and act out all the parts.

They are exceedingly talented, and I, for one, 
stand in awe.

On Jan. 8, GrooveLily is to perform a concert
version of “Sleeping Beauty Wakes,” which is a
musical the group co-wrote with Rachel Sheinkin
for Deaf West Theatre in 2006.

It’s wonderful. The music is stunning, the lyr-
ics are clever. It is a modernization of the classic 
“Sleeping Beauty” that involves a sleep-disorder
clinic and other more current tricks than poisoned
apples.

I’ve been listening to the album and enjoying
it a lot. I liked the father, who has tried everything
to give his wife a baby, singing “The queen wants
a baby and we’ve tried everything, but I’m not a
magician, I’m only a king.”

And, when it’s time for the naming-day party, 
and a certain person of power sings about how
there will be “a cornucopia of crudite and caviar,”
she warns, chillingly, “I will not be forgotten.”

Oh, black and white words on white paper. 
Insufficient to describe the colorful musical power 
of “Sleeping Beauty Wakes,” which is a wonder-
ful mix of styles: Hard rock, classical, pop rock,
show-tunesy and jazz.

Go to www.theatreworks.org or call 650-463-
1960 to see if you can still get tickets.

While doing that, get your tickets, if you can, 
for “A Civil War Christmas,” which closes Sunday. 
A moving, delightful show.

The GrooveLily show, by the way, is a fund-
raiser for TheatreWorks education outreach
programs.

SPEAKING OF RACHEL SHEINKIN DEPT.:
The woman who helped write “Sleeping Beauty
Wakes” also wrote “The 25th Annual Putnam
County Spelling Bee,” which is hilarious and
clever.

San Jose Rep put on a good production in May, 
and the happy news is that Jay Manley at Foothill
Music Theatre is going to stage the show in Febru-
ary.

So, why am I taking your valuable time to tell
you about it now? Months ahead of time?

Because not enough people are aware of the
treasure that is director Jay Manley and the musi-
cals he stages at Foothill College.

In July, Manley staged Mel Brooks “The Pro-
ducers: The Musical,” and it was fabulous, with
a great cast, and empty seats in the auditorium on
opening night.

What usually happens with Manley’s shows,
I am told, is that a few people go see them when
they first open, those few people love the shows
and tell all their friends, and then toward the end
of the show’s run, people start calling in for tickets 
and find they are all gone. Or that the run has
ended.

So here is your early notice: “The 25th Annual
Putnam County Spelling Bee” is a great show, Jay 
Manley is a great director. Reserve your tickets 
early on. Visit www.foothillmusicals.com or call 
650-949-7360.

CRANK UP THE TV DEPT.: Sunday afternoon
at 2:30 KQED is to air “$100 a Day,” a docu-
mentary about Rick Walker of East Palo Alto,
who spent 12 years in prison for a crime he didn’t
commit.

Once he was released he was due $100 for
each day he’d been wrongly imprisoned, but had
trouble getting the money, thanks to the usual
partisan budget battles that have made California
politics a laughingstock for anybody who pays any
attention at all. State Sen. Joe Simitian (D-Palo
Alto), then in the state Assembly, wrote legislation
to help Walker.

The documentary was produced by Santa Cruz-
based filmmakers Gwen Essegian and Mark Ligon
under the auspices of the Midpeninsula Commu-
nity Media Center. It has won some awards and 
may be worth watching, if you can tear your eyes
away from football for a while.

E-mail John Orr at jorr@dailynewsgroup.com.

Get in the
GrooveLily
for great fun
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BY PAUL FREEMAN
For The Daily News

Over the past 25 years, one of the funniest
figures of film and TV has been Jon Lovitz.
Now he’s focusing on bringing laughter to
live audiences, via his relatively new career in 
stand-up comedy. 

Stand-up would seem to be a perfect 
avenue for Lovitz, but he’s only been doing it
for six years. 

“People say, ‘Oh, you’re naturally funny,’”
Lovitz told The Daily News.  “Even if you’re 
talented at it, it doesn’t mean anything if
you’re not going to work at it. I had to really 
work my ass off and learn how to do it.”

Friends like Dennis Miller had long been
urging him to enter the stand-up arena, but
Lovitz was nervous. “Finally, the movie roles
started drying up and I said, ‘Well, I’ve got to 
do something to make a living.’ I didn’t want 
to run out of money. My agent and manager
both told me to sell my house and move into
something smaller. That was their answer. So
I fired both of them and started doing stand-
up.

“It was a combination of something I al-
ways wanted to do plus, if I want to maintain 
my lifestyle, I needed to learn another way of
making a living. So fear and desire forced me 
to try to do this.”

Lovitz didn’t take any shortcuts, however,
spending two years honing his craft. Though 
he had studied drama at UC-Irvine and earned
acclaim with legendary improv troupe The 
Groundlings and “Saturday Night Live,”
standup requires another skill set.

“I got a stand-up agent and, right away, he
said, ‘Let’s start doing clubs.’ I said, ‘I’m not
ready. People are going to show up to see me
and if I suck, I’m not going to get hired back.
What’s the point of that? Plus I have to make 
sure I do a really good show, so people get 
their money’s worth. Otherwise, I’m ripping
them off. 

“A lot of comedians at the Laugh Fac-
tory said, ‘You know, you could go out right 
now and make a lot of money on the road,
but you’re taking the time to learn how to do 
it and we want you to know, we all respect
that.’ It was really starting over, to be honest.”

SNL pal Dana Carvey contributed his
expertise. “He gave me these tips like, ‘Have
fun.’ Simple, but huge. Or Dana would say,
‘Don’t do a long setup and then one joke and
then another long setup and one joke. You
want to do a short setup and stay on topic.’
That saved me years, tips like that.

“In the beginning, I said, ‘I’ll just do my
characters.’ But they weren’t really working.

I don’t know why, if it was too long ago, 
the way I was setting them up, or whatever. 
So I had to come up with all new material.
I’m glad, actually, Otherwise, I’d just be
repeating things I’d already done.”

Stand-up reveals the real Lovitz. “Instead 
of it being characters, it’s just me and my
opinions on everything. I make fun of myself 
and religions — including my own — and 
men and women and relationships, gays and
lesbians, politics. I play the piano. I sing
funny songs. Whatever I like to do, I’ll just 
put it into the act.”

After two years, he hit the club circuit.
“Now I go, ‘I don’t know how I thought I was
ready then.’ You learn so much more. That’s 
what so great about that or singing or acting.
The fun part is to keep getting better, at least 
for me, it is. Otherwise, I’d get bored.”

With friends and family in the Bay Area,
Lovitz is looking forward to playing Cobb’s,

Saturday through Monday.
“You travel all over doing stand-up. Going 

to great cities makes it enjoyable and San 
Francisco is definitely one of them.”

He recently opened his own 400-seat
comedy club at Universal Studios CityWalk.
Comedy has been Lovitz’s passion since, at 
age 13, he saw Woody Allen’s “Take The
Money and Run.”

At 16, he bought Woody Allen and Lenny
Bruce records, learned their routines and later 
performed them at his UC-Irvine dorm.

His stint with The Groundlngs led to 
Johnny Carson’s “Tonight Show” and, even-
tually, stardom with “Saturday Night Live”
(1985-1990), where he created such wildly
popular characters as pathological liar Tommy
Flanagan.

“My Dad called me up on a Sunday and
said, ‘Doonesbury did a whole cartoon on 
your liar character!’ It was surreal. I never got 
a fat head about it, because, to me, it was like,
‘Of course, you put anybody on TV every
week, they’re going to get famous. So it’s not 
me. It’s television.’

“I’m not an idiot. I know it’s because of
that character and ‘Saturday Night Live’ that
I have a career and I have a great life. I’m 
proud that I succeeded, because I worked so 
hard.

“But you have to keep working hard.
You can’t ever walk through a part or walk 
through a show, if you take pride in your
work. I don’t take any job for granted. Ever.”

His work has included a role in his idol
Woody Allen’s “Small Time Crooks,” as well 
appearances in such movies as “A League Of 
Their Own” and “The Wedding Singer.”

Lovitz costars with Kevin Spacey in the
upcoming dramedy “Casino Jack,” about
jailed lobbyist Jack Abramoff. But acting
opportunities haven’t been plentiful lately for
the 52-year-old Lovitz.

“I can’t do whatever I want. It’s what 
they’re buying and if they want you. You get
hot and then you don’t. I don’t take it per-
sonal anymore. It’s just business. I understand 
that now,  running my own club. It’s all about
who can sell tickets. Actually, it’s a more 
mature attitude. 

“But the stand-up is always in demand.
That’s the audience saying, ‘We want to see 
him.’ So that I feel very fortunate about. It’s
a great feeling, when it’s hard to get work in
TV and movies, but you have these people,
fans, who still know you and like you. If I 
never get hired again, I can always do stand-
up and make a great living.”

E-mail Paul Freeman at 
romper333@comcast.net.

Fear and desire:
The Jon Lovitz story
Or, how a screen star learned to standup for himself

Brendan
Milburn and

Valerie Vigoda
of GrooveLily in 

TheatreWorks
presentation

of “Striking
12” in 2004.

She can look
at him like that

because they
are married. To

each other.
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Courtesy of Jon Lovitz
Jon Lovitz is on the comedy club circuit, cracking jokes, playing piano and singing funny songs. 

COMEDY PREVIEW
WHAT: Jon Lovitz
WHERE: Cobb’s Comedy Club,
915 Columbus Ave., San Francisco
WHEN: 8 and 10:15 p.m. Saturday,
8 p.m. Sunday and Monday
TICKETS: $30.50-$32.50; 415-928-4320,
cobbscomedy.com

BY ROGER EBERT 
Universal Uclick

Some actors are blessed. Jeff
Bridges is one of them. Ever since 
his first starring role in “The Last 
Picture Show” in 1971, he has,
seemingly without effort, created
a series of characters we simply
believe, even the alien “Starman.”
He doesn’t do this with mannerisms 
but with their exclusion; his acting 
is as clear as running water. Look
at him playing Bad Blake in “Crazy
Heart.” The notion of a broke-
down, boozy country singer is an 
archetype in pop culture. We’ve
seen this story before. The differ-
ence is, Bad Blake makes us believe 
it happened to him.

That’s acting. There’s a line of

dialogue in the movie that I jotted 
down at the time, and it’s been cited 
by several critics. Bad Blake is be-
ing interviewed in his shabby motel
room by Jean Craddock (Maggie 
Gyllenhaal), a reporter for a news-
paper in Santa Fe. She’s taking him,

Jeff Bridges great
in ‘Crazy Heart’

MOVIE REVIEW
WHAT: “Crazy Heart”
UPSHOT:HHHH
STARRING: Je�Bridges,
Maggie Gyllenhaal, Robert Duvall, 
Colin Farrell 
DIRECTED BY: Scott Cooper
RUNNING TIME: 112 minutes
RATED: (for language and brief 
sexuality)

Lorey Sebastian / Fox Searchlight

Je�Bridges
in“Crazy
Heart.”

‘CRAZY HEART’, page C2

Je�Bridges
in“Crazy
Heart.”


